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JUVERIA KHAN
Editor (English)

EDITORIAL NOTE

After the success of Filmsaaz, a national event organized by the University Film
Club, the overwhelming response of the audience encouraged us to continue this
legacy of the silver screen in the form of this magazine, first ever in the history of
University Film Club. Putting news, views, and reviews in a magazine is not an easy
task. When the idea of publishing Film Club’s own magazine was proposed, there
weren’t many takers. But we managed to stride across to what you have in hand
now.

With a flourishing film industry and the multiplying money in pockets, we need not
provide incentives to students to actually view films. At the Film Club, every dedi-
cated member’s effort has been to promote an understanding of the aesthetic
value of films and that of filmmaking as an art.

Filmsaaz aims at providing a platform to the budding talent in the arena of films
all over the country. The response has always been overwhelming and this year too
we managed to capture the unveiled talents.

Purity of thought and expression makes a film a timeless masterpiece. For a film to
be regarded as great, purity of expression is essential. Films are the true reflection
of society and this issue opens up throwing light on various genres and facets of
films which makes it really interesting. The articles in this magazine range from the
technical aspects of the films to the very aesthetic revolution and these, | am sure
are going to take you on a roller coaster ride. According to Frank Capra, ltalian
born American film maker, “Film is one of the three Universal Languages, the other
two: mathematics and music”.

We at the Film Club aspire to master the Universal language. In this magazine ut-

most care has been taken so that each and every article highlights the increase in

the creative demeanor of its contributors in films.

As the Editor, | am highly indebted to all the Members of Editorial Board for their
precious time and help and would like to extend my gratitude toward each and
every member of University Film Club and more so to those who took upon them to
initiate this task and see it to the end.

Lastly, | would verily like to appreciate and congratulate all the contributors for

their thoughts.
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SONGS OF MIS ROADS

Like many of those called
adventurers, Satyajit Ray
(1921-1992) began his first
film with only a fraction of
the funds needed to finish it.
And like
many, he be-
gan without
any film pro-
duction ex-
perience. Yet
there had
been a prepa-
ration.

The making
of the best JA
ever Indian 2
Film ‘Pather Panchali’ was
done in unforeseen circum-
stances by the ‘young man
with a script’ the then film
connoisseur Satyajit Ray.
When more than thirty dis-
tributors said ‘No’ to him,
he approached West Ben-
gal Government which sub-
sequently became the pro-
ducer of the film.

At Cannes the West Bengal
entry, directed by an un-
known, was at first not
taken seriously by the festi-
val management. At one
phase of the program plan-
ning it was assigned to a
morning showing, which
would mean that only a
handful of people would
see it, while some of the ju-
rors still rested in bed. The
“important” films were sup-
posed to come in the late af-
ternoons or evenings. But a
handful of people in Cannes-
they included Edward Harri-
son and several others- had
seen Pather Panchali and re-

arranged a large party after
the Kurosawa film and some
of the judges adjourned for
this important social occa-
sion.

Next day the French critic
Andre Bazin journalistically
protested these events as
“the scandal” of the festival
and his protest led to a re-
screening of Pather

..the judges
were astonished
at the Indian
Film and voted

it the
human
ment”
festival.

Panchali.

Finally assembled, the
judges were astonished at
the Indian Film and voted it
the “best human document”
of the festival.

Thus began a sequence of
awards which was to make
Pather Panchali known on
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every continent, placing Ray
almost at once among the
great directors of the world
and launching an extraordi-
nary session of Ray films
including Apara-
jito( The Unvan-
quished),1957;
Jalsaghar (The
Music Room)
1958; Parash-
pathar (The

£ Touchstone),

' 1958; Apur San-
¥ sar (The world
of Apu) 1959;
Devi(Godess)
1960; Teen Kanya (Three
daughters) 1961 ; Kanchan-
jangha, 1962 ; Abhijaan,
1962.

But to be honest the real Ray
cannot be discovered and un-
derstood unless and until we
watch his later movies
which were not adaptations
of any work of fictions. Ex-
amples can be given of his
Shakha Prasakha( The
Branches) and Aguntuk

( The Stranger). Shakha
Prasakha deals with a man
with an upright moral char-
acter and his five sons. The
youngest of his five sons is
mentally retarded, gets no
formal education and lives
with his father whereas his
four elder brothers are edu-
cated, successful and live
abroad. The film starts when
the brothers come home to
see the dying father with
their respective families. The
director shows the moral
emptiness of the first four
brothers and highlights the



innocence of the heart of the
mentally retarded youngest
brother. The film is urban and
modern both in content and ap-
proach. What the first three
movies of Ray lacked was the
complexity of human mind and
emotions, but it was dealt with
brilliantly in Shakha Prasakha.

The Film Aguntuk starts when a

distant and supposedly dead
uncle arrives at the place of his
niece to pay her a surprise visit.
Initially the lady, her husband

and a closefamily friend con-
siders this uncle a crook and it
is only when the uncle goes
back leaving all his wealth to
his niece that the family real-
izes the truth. What the first
three films of Ray lacked was
the pressure of modern day
life which is so clearly high-
lighted in this movie.

The challenge of cinema lies
in its success of holding out a
mirror to the society. In to-
day’s world the mirror has to
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be as modern and compli-
cated as the society it aims to
reform. Going for adaptations
depicting rural Indian life
fails to achieve that. It is only
when directors follow their
own imagination and sensi-
bilities that they are able to
achieve the task.

-Md Adil Hossain
Secretary,
University Film Club

SHORT F¥ILINS-
AN EYE OPENING EXPERIENCE

Short films date back to
1910s and until 1930s they
enjoyed limited commercial
success. However, with the
arrival of television and the
rise of the big film companies
took a backstage. Nonethe-
less, short films have re-
mained an important genre
till this day and I only began
to appreciate the depth and
relevance of this art recently.
I do not have any consequen-
tial understanding of cinema.
I too shared the common mis-
perception that cinema was
only a source of entertain-
ment. Being interested in lit-
erature and believing in its
“superiority”, I never ques-
tioned the “Literature is for
classes and cinema is for
masses’”’ mindset. However,
all this changed when my
friend recommended that I
should watch 70 Minutes, a
short movie directed by

Ahmad Ima-
movic.

The movie skill-
fully juxtaposes
the story of a
Japanese tourist
in Rome with
that of a boy liv-
ing in war-torn
Bosnia. The
Japanese tourist

| was amazed
by the

breadth of is-
sues dealt by

short movies

and how very
well made
they were...

wants to get his photographs
developed and is pleasantly
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A

surprised to learn that thanks
to the latest technology it
will only take ten minutes. In
the next scene, the ram-
shackle settlements of the
Bosnians are shown. The
boy’s mother asks him to
get some water. While he
was out fetching water, the
Serbs had attacked. When he
returns ten minutes later, he
finds every single member of
his family has been killed.
This movie had moved me
immensely and had such a



cathartic effect on me which I
thought was the sole preserve
of poetry. This movie, like any
piece of good writing, can be
read (or in this case —seen) at
many levels. It brilliantly
brings forth the futility of war
and the degradation of human-
ity that accompanies it. The
movie was able to convey this
powerful message without a
single world.

After seeing /0 Minutes, 1 was
captivated by the magical
world of short movies. And
thanks to YouTube, I was able
to explore it to my heart’s con-
tent. The fundamental differ-
ence that I noticed between

short movies and writings was
that movies had great deal
more of emotional appeal.
Their strength lies not in co-
gent arguments but in high-
lighting the essence of hu-
manity present in us all. For
example,

regarding the ban of head-
scarves in French schools, so
much has been written but
none of them had the impact
which Hijab, a short movie of
only eight minutes had on me.
Produced by a Spanish, Xavi
Sala, it deftly tackled the issue
of Islamophobia, racism and
multiculturalism in a manner
which reams and reams of Op
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-Eds could not.

This is a very limited and per-
sonal account of my journey
into the world of short movies. I
was amazed by the breadth of
issues dealt by short movies and
how very well made they were,
especially considering the fact
that most of them were made by
independent filmmakers on
tight budgets. I would recom-
mend everyone, especially those
who consider cinema to be
“low” art, to embark on a simi-
lar journey. Besides, it is only a
click away.

-Abdul Haleem Kidwai
BA Economics (Final year)

SHAKTI SAMANDTA'S
CONTRIBATION TO INDIAN CINEMA

The glittering and fascinating
world of cinema especially
‘Bollywood’ has produced in-
numerable film directors. Leg-
endary among them are direc-
tors like Raj Kapoor, Guru
Dutt, B.R. Chopra, K.. Asif,
Bimol Roy, Yash Chopra,
Hrishikesh Mukherjee, Muzaf-
far Ali, Kamal Amrohi, Shakti
Samanta and the list continues.
Each one of the above men-
tioned directors are connois-
seur of their own kind of cin-
ema. Shakti Samanta, creator
of the Shakti Films is a legen-
dary director. He is quite
popular among the Indian cin-
ema goers for the romantic
films that he and his banner
had produced. Everyone ap-
preciates his prowess of mak-

ing romantic
films.
Shakti Samanta (also popu-

He is quite
popular

among the
lndian cin-
ema goers

for the ro-
mantic films
that he and
his banner
had pro-
duced.

larly known as Shaktida) of
the erstwhile Bombay Talkies,
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started his directing career in
1954,when he directed Inspec-
tor, which was produced by
A.A.Nadiadwala and

starred Ashok Kumar, Nalini
Jaywant, Pran and K.N.Singh
among others. The film was an
instant hit and led Shaktida to
fame after which he did films
like Hill Station,Sheroo(1956)
and Detective(1957) which
also did good business. This
boosted the morale of Shak-
tida and he launched Shakti
Films in 1957 and the first
film that came out of this sta-
ble was Howrah Bridge (1957)
starring Ashok Kumar and
Madhubala as the lead pair.
Howrah Bridge did excellent
business and established Shak-
tida as a filmmaker. The



impact was so much that inves-
tors queued up asking him to
make more and more films.
Then there was no looking
back and Shakti Films deliv-
ered hit after hit. Films from
the banner that did well at the
box-office were China Town
(1960), Naughty Boy
(1962),Kashmir Ki Kali
(1964), Sawan Ki Ghata
(1965), An Evening in Paris
(1968), Aradhana(1969), Kati
Patang(1971), Jaane Anjane
(1972), Amar Prem(1972),
Anuraag(1972), Ajnabee
(1974), Amanush(1975),
Balika Badhu(1976), Anand
Aasharam (1977), Anurodh
(1977), Khwab(1980), Bar-
saat Ki Ek Raat(1981), Aiyash
(1982), Awaaz(1984), Aar Paar
(1985), Dushman(1990) and
Geetnjali(1993). Shaktida was
very popular among the artistes
he worked with and vice-versa.
Most popular among the lot
was Ashok Kumar, with whom
he did as many as nine films
namely Inspector, Sheroo, Isi
ka Naam Duniya Hai, Howrah
Bridge, Aradhana, Amar Prem,
Anuraag, Anurodh and Anand
Ashram. Shammi Kapoor and
Rajesh Khanna followed with
whom Shaktida

did six films each. He did
Singapore, Pagla Kahin Ka,

China Town, Kashmir ki Kali,

An Evening In Paris and
Jaane Anjaane with Shammi
Kapoor and gave super-hit
films like Aradhana, Kati
Patang, Amar Prem, Anuraag,
Mehbooba and Ajnabee with
Rajesh Khanna. He also
worked with Amitabh Bach-
chan and Sanjeev Kumar.
Among the actresses Shaktida
worked with Nalini Jaywant,
Madhubala, Mala Sinha, Nu-
tan, Sharmila Tagore, Hema
Malini and Asha Pareekh. He
considers Sharmila Tagore as
his favourite actress with
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whom he has made super-hit
films like Amanush, Arad-
hana, Sawan Ki Ghata, An
Evening in Paris etc.

Shakti Samanta won awards
for his films Aradhana,
Anurag and Amanush.He has
also received several Lifetime
Achievement trophies and
several other honours from
different organizations. Sev-
eral prestigious films of the
banner have been shown at
international festivals in Ber-
lin, Tashkent, Moscow, Cairo
and Beirut.

Shaktida under the aegis of
Shakti Films has given some
evergreen romantic films to
Indian cinema buffs. Albeit,
in the recent few years Shakti
Films has not produced qual-
ity films but Ashim Samanta
the son of Shakti Samanta and
present mentor of the banner
promises to produce some
good romantic films, one ti-
tled ‘Na Na Karte Pyaar
Tumhi se Kar Baithe’ being
in the pipeline.

-Safdar Imam Umerani
BA Communicative English
(Final year)
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TYINDANCING BOLLYWIOOD

Mumbeai, the financial capital
of India, is a city of dreams.
The city boasts of Bollywood,
the Hindi Film Industry. Bolly-
wood produces approximately

800 films a
year. Nearly,
15 million
people parade
into 12,500
theatres to
watch movies.
The audience expects all round
entertainment in return for their
money, with a good entertainer
generally referred to as “paisa
wasool”. Usually, the audience
decides the fate of movie and
sometimes fate of actors as
well. Bollywood has produced
blockbusters that have run to
packed houses for years, yet
many have disappeared from
theatres within a few days or
weeks of their release.
Bollywood is said to be an in-
dustry in itself as it provides or
generates employment and re-
sources. According to PWC
and FICCI reports, the enter-
tainment and media industries
in India will touch the Rs.
1,15,700 crore mark by 2012.
The Report further states “The

performance of the Indian En-
tertainment and Media indus-
try has surpassed the perform-
ance of Indian economy and
most other industries in
2007.”

Following the economic re-
forms initiated in 1990’s, In-
dia has become the world’s
second fastest growing econ-
omy next to China.

Financial transparency , Com-
mercialization and Corporati-
zation of Bollywood are in-
creasing. Producers are now
keen to learn
financial
management for
their survival in
industry. They
are moving to-
wards bank fi-
nancing. IDBI
and Exim bank
have initiated film financing
along with others
like

SBI, Bank of
Baroda. RBI’s
decision to allow
banks to finance

Production
house is ex-

entertainment raised money
through IPO’s, Balaji, NDTV,
UTYV, etc. Production house is
expecting a revenue of Rs. 10
billion by the end of
2010.The remarkable entry of
multiplexes with growing
mall culture have changed the
equations. According to PWC
report, in India, approxi-
mately 700 multiplex screens,
out of total 12900 screens and
these generate 60% of the box
office collections.

Problem faced by Bollywood
1s widespread Copyright In-
fringement of its films. Often,
bootlegs of DVD copies of
movies are available before
the prints are officially re-
leased in Theatres. There are
also increasing returns from
theatres in western world
where Bollywood is slowly
getting noticed.
As more Indians
migrate to these
countries, they
form a growing

movies has given

a boost to film
financing. Exim
bank funded the
industry to the
tune of Rs 100

pecting a
revenue of

Rs. 10 bil-
lion by the
end of
2010.

market for up-
scale Indian
films. Bolly-
wood has many
things on its
plate, at the
same time, it

crores in FY 05
and Rs.300 crore
in FY 2006.
Banks financed films like
‘Cheeni Kum’, ‘Mangal
Pandey’ etc and charge an
enormous rate of 16-17% for
film funding. But banks are
not the only source of Finance
for the Industry. Media and

9

still has a long
way to go to be-
come an organ-
ized sectors and a business
industry.

-Sharjeel Chowdhry
BA Communicative English
(11 year)
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THE CONCGEPT OF SPOOFTS
IN BOLLYXIOOD

As I sit to incorporate rather
rejuvenate my thoughts on
this subject, I am re-
minded of numerous
phrases used in the
countless movies
which tickled not only
my funny bone but of
the masses on the
whole. Any humorous
discourse which is in-
tended to amuse is re-
ferred as Comedy in
the Celluloid World. A
mixture of elements of
surprise, conflict, re-
petitiveness with satiri-
cal statements is the
core of Comedy.

Comedy plays an important
role in helping us laugh and
relieving the stress in our
lives while an opportunity to
look at humour in soothing
way. Many scenes have an
outburst of crazy and ridicu-
lous moments which never
happen in daily lives are fun
to enjoy. All comedy movies
make us laugh and feel bet-
ter about ourselves, but
some comedies throw in a
pointless useless moral usu-
ally in the end of the movie.

In the world of Comedy, the
killer touches which turn the
theater in the laughing gal-
lery are depicted by any ac-
tor who with his/her sopho-
moric punchlines and dead-
pan expressions mesmerizes
the audience. In Hollywood,
we see that humorous work

of Art being balanced by
Spoofs and Original master-

pieces. Though we have re-
makes of Golden Oldies and
Timeless Masterpieces like
Umrao Jaan yet the concept
of “Spoofs” is naive rather

Though Bolly-
wood is known
as the Indus-
try of Ro-
mance and

Love, it is
slowly creep-
ing to the
genre of Com-
edy...

not visible at all.
We have witnessed great
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artists like Mahmood, Jagdeep,
Asrani but the concept of Par-
ody has never been ac-
counted for. We may never
have the audacity to go into
this genre as masses may
not like the idea. Idolising
the Western Cinema in this
genre may be something of
a “Qui trop embrasse, mal
étreint” as an attempt to ex-
plain the virtues of humor
| infuriates people. Along the
way, it makes highhanded
statements about comedy’s
. power to pierce pretense
and lies; to challenge ortho-
doxy; to purge the world of
toxins; and to—no joke—
cure the sick. According to
the Pundits of Comedy “It’s
hard to laugh when the whole
nation is depressed. But when
we laugh, we feel better, and
healing can begin. And that’s
what comedy does.”

Though Bollywood is known
as the Industry of Romance
and Love, it is slowly creeping
to the genre of Comedy with
Blockbusters like Golmaal,
Bhaagam Bhaag and others
showing that Indian audiences
approving and whole heartedly
accepting it. In the long run,
the concept of SPOOF shall
flourish and attain maturity.

-Momin Saeed
B Tech Chemical
(111 year)
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EBOLLY{IOOD- AN OUTSIDER'S
PERSPECTIVE QDN INDIAN CGINEMA

I’m often asked by my
friends here, “Why do your
Bollywood actors break into
a dance sequence in the mid-
dle of a totally serious
scene?”. 1don’t know what
to answer first. The fact is
that I hate it when people re-
fer to it as “Bollywood” or
that not every movie follows
the same pattern. I have tried
to hold myself back , which,
trust me when is I say this, is
the hardest thing to do as an
Indian answering to people
who still carry an oversimpli-
fied image of their
“bollywood”. Living outside
India has taught me a lot of
things, one of them being to
overlook such ignorant re-
marks. Could they be right
though? Perhaps it is my own
ignorance that shields my
opinion on an outsider’s per-
spective on Indian cinema.

Stereotype of Indian films
have taken a while to form.
Be it the dancing around
trees, the famous chase
scenes in narrow ‘gullies’,
candy- coated college pla-
tonic love stories, or the ever-
lasting fetish with romancing
on exotic locales, Indian
films have shown all that it
takes to transport the audi-
ence to a different zone.
Where sometimes I take ex-
treme pride in being associ-
ated with a film industry that
has the potential of taking a
hard day’s tension off a per-
son’s head with the mindless
comical sequences and stun-
ning yet fictitious sets, cos-

tumes and characters, it is hard
to ignore the oversimplification
that get linked with our films
even strongly by the day.

Enter the big corpo-
rate houses that have brought a
new breeze of freshness to the
spirit of Indian films. No
longer can the audience
“predict” the story of a film, so
to say. There is a distinctive
quality that has been attached
to films being made today.
Filmmakers are no longer bur-
dened by their faithful audi-
ence that is promised the same
story again and again over the
years. They tend to shock
themselves more than the audi-
ences. A few not so old exam-
ples of

nter the big

orporate
ouses that
ave  brought

new breeze
of freshness to

the spirit of
ndian films.

fresh depiction of India in all
its despair are films like The
Raincoat, Aamir, Rang De
Basanti and more recent ones
like Mumbai Meri Jaan, A
Wednesday, Dev D , Luck By
Chance and many more. These
movies might have not done
exceptionally well at the box
office but show a gradual
changing trend in the kind of
films being made.

11

“Bollywood” is no longer syn-
onymous with the routine song
-and-dance sequences. A fresh
breed of filmmakers that are
rising up
against all
odds are be-
ing sup-
ported by
these corpo-
rate houses
in a quest
for mean-
ingful cin-
ema that
entertains
while pre-
senting a
strong point g
of view. o

The audi-
ences’ ac-
ceptance of
innovative
concept and
storyline for films has a huge
part to play in the success of
such films that were once
tagged as “parallel cinema”.
Producers are banking on such
multiplex films that are doing
exceptionally well. Indian cin-
ema is finally pushing its
boundaries to reach what was
almost unimaginable for In-
dian films a decade back.

I, for a change, can tell my
friends here that “bollywood”
has finally got more flesh than
it is given credit for. After all
who can hold their feet from
tapping to a ‘Dance pe chance
maar le’?

-Tarab Kureishy
Student, York University
Toronto
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TEMINDIST MOVEMEDT IN INDIA

AND

WOMEDN CENTRICG BOLLYWIOOD

The Indian Na-
tional Move-
ment involved
women equally
in the struggle.
The 19" cen-
tury ideals of
equality, eman-
cipation and
empowerment
of women
seemed to be
materializing
when after in-
dependence, women took up
positions of power. However,
the masses of women still
remained in the dark of dis-
crimination. It was fortunate
that the active citizens of the
country had by now, been
sensitized to these issues.
With the evolving of the cin-
ema in India, social issues
started carving a niche in
Bollywood through intelli-
gent and socially conscious
directors. Though offbeat
movies have since the very
beginning been focusing on
social issues, it is the popular
cinema that needs to be stud-
ied as it reflects the views
and choices of common Indi-
ans.

It was the fervor of the Indian
National Movement that fu-
elled the first wave of women
centric films in Bollywood,
which appears in the late
1950s. Mother India (1957) is
the epitome of this first wave,
Bandini (1963) followed in
the same footsteps. Both

films have the assertion of the

emancipation and independ-
ence of women in common.

It seems that
finally,  Bolly-
wood is influ-
encing the femi-
movement
in India, rather
than just being
influenced by

it...

nist

Late 1950s and early 1960s
constitute that phase in the
Indian women’s movement
where women were emerging
out of the shackles of being
mere role players. Yet the In-
dian woman is sacrificing,
suffering, someone who is
apparently weak but emerges
strong at the end of it all.
Nargis in ‘Mother India’ kills

12

centric films.
Important
films like Arth
(1982), Mirch
Mashvala
(1985) and
Khoon Bhari
Maang (1988)
can be catego-
rized here.
These films
somehow,
seem to be
commenting
upon the infidel and lecherous
nature of men. Pooja (Arth),
Sonbai (Mirch Masala) and
Aarti (Khoon Bhari Maang)
- all lead a crusade against,
instead of surrendering to,
men. However, positively
strong male characters like
the gatekeeper (Om Puri)
and the school master in
Mirch Masala and Raj (Raj
Kiran) in Arth are also por-
trayed as ‘champions’ of
women’s rights. The films
of this period coincide with
the promising women’s
movement that was integrat-
ing men and women alike.
The trend continued to the
1990s with the likes of Damini
(1993) and Mrityudand (1997).
This decade is especially
marked for the recognition of
and formulation (and re-
formulation) of law for crime
against women. The concept of
‘power’, which became the
basis for understanding of the
term ‘gender’ at this time also
finds a place in the cinema of
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the time. Both Damini and and realistic portrayal of a faithfulness and the conse-
Mrityudand give a picture quent punishment. Cha-
of crimes like rape, domes- B meli (2004) highlighted
tic violence etc interwoven W the issue of prostitution,
with power or class poli- S considered an evil by the
tics. However, the typical = % society, very sensitively.
images of a ‘sacrificing § Laaga Chunari Me Daag
Indian wife’ who always was also not a bad effort.
tries to keep peace at In recent times, films like
home, saves it from break- brought up issues yet un-
ing apart and always re- seen and unspoken about
turns to her ‘parmeshwar’ like the sidelining of
husband have trickled women in sports, women
down to these films. in the world of fashion,

women suffering from do-
The commencement of the A mestic abuse in non-native

21st century saw diverse
women centric films like
Astitva (2000), Fiza
(2000), Lajja (2001). By
now the women’s move-
ment had become multi
pronged bringing into fo-
cus a range of issues like
individual identity of
women, their place in the
society, double standards
regarding morality etc. Astitva  woman caught in the com-
stands out among all the films  plexities of role-playing, the -Asiya Islam
of this phase for its powerful expected chastity and BA Communicative
English (Final year)

countries etc. It seems that
finally, Bollywood is in-
fluencing the feminist
movement in India, rather
than just being influenced
by it. Hopefully, it will
live upto the axiom ‘Films
are the reflection as well
as the mentor of the soci-
ety.’

FRIEND 1/
MY PEV HASs cormMe
FRor1 ABROAP-...CAN

T~ T HAVE THE KEY ofF

. YooR Room reeate. ’ T —
S PARO-D

THANKS TO ALITIGHTY |
ATLEAST IN BOLLYWgoOD
FILMS THE WOMEN ARE
NOW RERAPY TO INITIATE
FIGHT FOR THEIR RIGHT.

EVEN IN BEPROOMS

Prew,
[ 5(77_ M

| SupH
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THE READER-

THE COMPLEXITY OF HUMADN MORALITY,
JEWISH ORGANISATIONS AND THE OSCGARS

If I could choose a movie to won eight awards. Guess it meaning of death.

win the Oscars, I would have was scheduled to win in ad- “The Reader” is one of the
chosen “The Reader”, starring  vance every major award as it most daring films emerging
Kate from
Winslet in a Holly-
very skill- wood
fully played about the
role of a Holo-
woman caust,
with an air and it

of enig- goes be-
matic sad- yond all
ness and the fa-
pain, and miliar
David patterns
Kross in an and
impressive stereo-
perform- types
ance of a com-
vulnerable monly
teenage boy - " portrayed
with raging — f1lMS
hormones. about the
It’s a brilliant movie... visually is the hip type to be marketed Germans, especially those as-
appealing like a beautiful this season.. away from phi- sociated with Nazism.
painting with the perfect Here is a beautiful woman,
combinations of lights and 1 number o f sad, weak, though she pre-
shades.. its cinematogra- tends to uphold by leading in
phy is literally stunning, giv- American  Jew- a passionate relationship she
ing a good story, great direc- ish organiza- establishes with a boy less
tion and extraordinary per- . than half her age, controlling
. 7 tions  called S

ormances new dimensions. . and managing it.

The movie is truly a delight their supporters She also differs from other
for all the senses. to protest German women who col-

laborated with the Nazi re-
gime for she is simple, was

It is strange that this film,
which was nominated for five

against  the

major awards for best picture, film’s  nomina- looking for a job for living,
direction, screenplay (Based tion for the and her relation with the
on Material Previously Pro- Academ y Auschwitz mass detention
duced or Published), cinema- camp, in which she had
tography, and best female Awards.... worked, didn’t exceed per-
actress, got only one award, forming a duty, and was not
despite it being much supe- the result of any ideological
rior in many aspects, to losophy, history and the sig- motive. She is, also, noble
“Slumdog Millionaire,” which  nificance of life and the enough to deny the claim of
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not knowing the fate of the ten
prisoners she had to choose
every month in order to be
sent for execution.

This human picture is com-
pleted with the another, which
may be more important here,
the Man .. Michael, with
whom she had a relationship
and whose life changes for-
ever because of her and who
feels a sense of responsibility
towards her, even after she is
sentenced to life imprison-
ment. This relationship affects
him badly, and may be the rea-
son for the failure of his mar-
riage, and his permanent ag-
ony, especially after failing to
provide the testimony that
could save the woman from
her tragic end. Her end comes
after she acknowledges her
crime in the Court, of writing
the order of locking 300 Jew-
ish women in a burning church
to die, while she was illiter-
ate. She did not want to ex-
pose her ignorance before the
Court out of a sense of shame,
and thus, is condemned.
Perhaps this is the first time it
is shown in a mainstream
western movie- a German man
in love with a woman linked
to Nazi Germany. Not only
that but she seems not to re-
gret what had happened be-
cause “the dead will stay
wherever they are” and it is
“no longer useful to think
about what happened”. When
Michael asks while visiting
her in prison before her re-
lease, what she learned in
prison, she replies she learned
to read!

So here is a human prototype
of a woman, attractive, who
keeps a boy in her home and
establishes a physical and
emotional relationship with

him, and then decides to dis-
appear from his life when she
realizes that it could destroy
his future, she continues her
life after the war, without any
sense of remorse because her
work for
v "W the Nazi
FaSDS
Jeogw. ~ was fora
j living,
\not de-
votion or
loyalty.
She was
like mil-
lions of
Germans
at that
time. The concept of duty and
loyalty to work to her is sim-
ple and consistent with the
personality of a simple illiter-
ate woman; so when the judge
asks her whether she knew
that the prisoners she chose
were going to death, she re-
plies: “What would you do!”
She commits suicide before
her release, after more than 20
years in prison, when she real-
izes that she no longer has
anything to do outside, and
there is a wide gap between
her and her lover, for whom
she became a “memory”, not a
truth that he coould deal with.
It was natural for the film
treating a sensitive topic, liber-
ated from the “structure” of
the usual stereotyped Nazi
personality or guard in a de-
tention camp with the horrible
reputation of “Auschwitz”,
that the Jewish organizations
would criticize it strongly.
Ron Rosenbaum, author of
“Explaining Hitler,” which
analyzes how Hitler was able
to win the support of the Ger-
man people, said that the film
“is inaccurate and is “ “The
Worst Holocaust Film Ever
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Made.” and called the mem-
bers Academy Foundation not
to “compound the error by
giving the Oscar to The
Reader.” He added that the
film demands us to have sym-
pathy with “an unrepentant
mass murderer of Jews”. He
accused the film of promoting
the idea that ordinary Germans
were ignorant of Hitler’s pol-
icy and of the extermination of
the Jews until after the war.
Mark Weitzman head of the
Simon Wiesenthal Center’s
New York office supported his
views saying that The Reader
was one of the movies of a
kind of “Holocaust revision-
ism” — an euphemistic term for
Holocaust denial- that were
produced in Hollywood in re-
cent times.

A number of American Jew-
ish organizations called their
supporters to protest against
the film’s nomination for the
Academy Awards, while the
supporter of other competent
movies took advantage of that
and sent thousands of e-mails
to the “Academy” for the two
weeks preceding the awards,
demanding its elimination.
Thus, The Reader emerged
from the Academy Awards
without a prize but for a best
performance by Kate Winslet.
Kate Winslet had stated earlier
that she had been nominated
several times in the past with-
out receiving the award, there-
fore, this time, she had chosen
a film about the Holocaust in
order to increase her chances
of winning (which means that
movies about Holocaust win).
However, it seems that was
not the case this time!

- Asiya Usmani
MA Arabic (Final year )
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FLYING MACHINE

THE HIGHER GENE

Available at

FASHION WORLD
Regency Mall

Shop No.2

Station Road,

Centre Point
Aligarh

0571-2405017

wwwLflyingmachine.co.in

RTI GROUP

_].'l.fl.-ﬂ.g'E B PUISON IOres
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than Answers

Please Visit
WWW.rtigroup.org
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SHIVAM
COMPUTERS

Authorised Dealer
Lenovo,Dell,Compaq,Acer

4-5,Basement,
Mangalam Complex,
Samad Road, Aligarh.

9411979619,9927861110

For the Best Designs and
the Best Deals in
Jewellery

Visit
RATHI JEWELLERS

A Perfect Showroom of
Silver, Gold and Diamond Jewellery

g ¥

Railway Road, Aligarh
(0571) 2421044, 3291447 &
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